
The Wonders of the Maggid's Prayer 

In the days of the Maggid there was no scarcity of hasidic music. The preceding 

generations had endowed it with an abundance of melodies, and the courts of 

eastern and western Galicia, together with those of Hungary and Congress Poland, 

added to this abundance. Why the Maggid then fell back on Polish melodies is not 

known. Even so, he knew how to preserve the purity of the traditional melodies, 

lest they be too greatly influenced by foreign ones. 

The Maggid was eminent not only in hidden and revealed teachings, but also as the 

emissary of the congregation who stands before the ark leading the prayers and is 

able to transform prayer and music into a song of unity with the Lord. Whoever had 

once heard the Maggid pray before the ark was so overpowered by the strength of 

his singing as to be moved to visit him always in order to be warmed in the light of 

his prayer. Even the most vehement opponents of hasidism found themselves 

reconciled to the Maggid when once they had heard him float upon his sea of 

choral effusion. Many eminent scholars thus became enthusiastic hasidim or at 

least supporters of the movement within the camp of the misnagdim. 

The Maggid was in the habit of leading the prayers on shabbes, and especially of 

prolonging the Friday evening service in order to pray with ardor and devotion, joy 

and jubilation, until he had extinguished any consciousness of self. The reception 

of the Sabbath Queen was no trifle for him, and he went out to greet her with 

dancing and rejoicing. 

He uttered the hymns until Lekha Dodi with fluency, as if the pipes of abundance 

and plenty had been opened and were dropping life–giving dew upon the 

congregation. His ardor increased from hymn to hymn, his powers of communion 

grew stronger, his voice more powerful–sweet, pleasant, restoring the souls of the 

congregation. And when the Maggid reached Lekha Dodi he opened the sluices of 

the source of joy and dropped pipesful of jubilation on everyone in the hall, and all 

were immersed in an ocean of joy. 

He sang Lekha Dodi as a freilakhs, and the congregation would join in until even 

the walls seemed to sing along. At first, he would choose familiar tunes, so that the 

entire congregation could accompany him. Hasidim say that it was accepted among 

the tzaddikim that the Maggid's song ascended to the Throne of Glory and kindled 

joy in the heavenly hosts, and many contemporary tzaddikim came from near and 

far to listen to his shabbes prayer. 
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